


HarpJamX
- dossier de presse -

 
 Depuis 2009, Arnaud Roy est pilote d’essai pour une harpe d’un nouveau genre : 
la harpe MIDI CAMAC, première harpe au monde à pouvoir piloter un ordinateur. Avec 
ce spectacle innovant, la harpe devient faiseuse de rythmes accidentés, de textures so-
nores et d’images. Avec son équipier Damien Audoin à la création vidéo, les composi-
tions d’Arnaud Roy oscillent et pulsent entre électronica, brocante sonore et clubbing. 
  HarpJamX est une performance visuelle et sonore originale qui plonge le spectateur 
dans un voyage dansant et onirique.

 Ce spectacle à reçu en 2010 le soutien de la région Poitou-Charentes et du Conseil 
Général de la Charente.

En résidence à La Nef, Angoulême, 23-25 septembre  2010



Les compositions
Blue Itsuo est une ode à un maître japonais d’Aïkido. Les vidéos sont des taches 
d’encres, jetées sur une vitre.

Bolidage est une composition ou des mains virtuelles dansent avec celles du har-
piste.

600 Steps narre un voyage sub-aquatique de 600 pas sous l’eau.



Hodja est un hommage aux technologies qui ont bercé notre enfance 

SweetRemix décrit comment un soleil peut se comprimer sur lui même. 

Sarabandes est une errance nocturne, avec des traits qui dansent au clair de lune.



Article paru dans la Charente Libre, Septembre 2009



Programme des 15èmes  journées de la harpe, Arles Octobre 2009



Article Paru dans Sud Ouest le 25 septembre 2010



Article paru dans la Charente Libre le 25 septembre 2010

Programme de la Jazz Harp Academy de Rotterdam



Programme premier trimestre La Nef

Damien Audoin, à la création vidéo





L’enregistrement de samples, matière première des compositions

Présentation à la JazzHarp Academy, Rotterdam, septembre 2010



 Obviously the MIDI harp’s future lies in serious artistic use; otherwise, it can 
only be an amusing toy, not all that different from a MIDI keyboard, albeit it much 
more expensive. A pioneer of the artistic development of the MIDI harp is the French 
harpist, composer and sound designer Arnaud Roy. Arnaud, who has a background in 
audio-visual design as well as in music, began working with the MIDI harp almost 
as soon as the first prototype appeared, in 2009. Jakez lent him the instrument for the 
summer vacation of this year, to test its technology and see what possibilities could be 
explored.
 «One of the first things I did was to make a prepared harp», says Arnaud. «I 
recorded samples of a harp playing with different objects on the strings. I programmed 
these samples onto different strings of the MIDI harp, to create a Cage-prepared-piano 
effect on the harp that could be more elaborate than is physically possible on a concert 
harp. The second thing I did was to work within the genre of electronic music, more 
out of personal interest than anything else - I had done a lot of jazz, rock and post-
rock, but I’d never done much electronica. Thirdly, over the summer of 2009 I worked 
on how to perform on the harp when you are alone, that is, without a technician on 
a computer accompanying you. That involved pre-programmed loops which can be 
controlled from the keypad on the side of the harp, or an effects pedal, plus the impro-
visation I played live alongside them. These pieces are necessarily very programmed 
in terms of the structure, yet with a very spontaneous aspect from the live element. The 
pre-recording allows figurations that would be impossible to perform live, yet at the 
same time, there is only one performer. Technological intervention redefines in part 
how we see the performer. What you hear still comes from their personal creativity, 
but no longer also exclusively from their human dexterity. A piece can still be virtuoso, 
but the word «virtuoso» takes on new, more cerebral shades of meaning.
 More recently, I have  formed a duo with video and animation engineer Damien 
Audoin: HarpJam X. Because the MIDI harp is not only a harp that can be control-
led by computer: it can also control a computer. HarpJam X aims to show the reach 
of MIDI technology beyond exclusively music - triggering and piloting images, for 
example.» »MIDI technology has been available on many instruments for years», Ar-
naud continues. «If you are to avoid the MIDI harp just becoming a fancy toy, I think 
you have to really examine the interactions of instrument and MIDI that are particular 
to the harp. At the moment, I am working on the effect of specific harp techniques 
put through the MIDI converter - Sarabande, for example, uses tuning key glissandi, 
which is something a MIDI keyboard cannot do. My next project will explore the 
more percussive aspects of the instrument.

Interview réalisée par Helen Leitner pour le HarpBlog, Décembre 2010



CONTACT / BOOKING

Structure organisatrice

Association TERRA INCOGNITA
28 rue Montauzier - 16 000 ANGOULEME

Arnaud ROY
06 745 741 73

asso.terraincognita@gmail.com

MySpace
www.myspace.com/harpjamx

Vidéos
www.vimeo.com/arnoterra/videos


